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INTRODUCTION

What Is the Manhattan Project?
by Dennis Speed

This article appears in the December 4, 2015 issue of Executive Intelligence Review.

On condition that we show, that classical fine art depends upon the generating function of the  
same  individual  creative  mental  processes  otherwise  responsible  for  the  generation  and  
assimilation of valid fundamental scientific discoveries, and only on condition of that proof, are  
we able to supply valid general statements about “human nature.”

—Lyndon H. LaRouche,
 “Beethoven as a Physical Scientist,”

  May 1989

It was not ’til the last session that I became unequivocally convinced of the following truth—
That Mr. Madison cooperating with Mr. Jefferson is at the head of a faction decidedly hostile to  
me and my administration, and actuated by views in my judgement subversive of the principles  
of good government and dangerous to the union, peace and happiness of this country.

—Alexander Hamilton,
   letter to Edward Carrington,

    May 26, 1792

November 29, 2015—The LaRouche “Manhattan Project” is the resurrection of Alexander Hamilton’s United 
States in New York City. That United States cannot co-exist with Wall Street.

Every Saturday afternoon, since late June 2015, Lyndon LaRouche engages in a face-to-face, and “mind to  
mind,” dialogue with a self-selected sample from the population of New York City. Schoolteachers, baggage  
handlers, musicians, retired professionals, and students participate. This dialogue, and what flows from it, is  
called “the Manhattan Project.” As with its World War Two predecessor, born of the desperate necessity to 
achieve  a  scientific  breakthrough,  this  contemporary  Manhattan  Project  is  a  “crash  program,”  but  with  a 
difference. Instead of  “success”  being defined by the timely discovery of  a new means of  deployment of  
physical principles, resulting in the creation of the greatest weapons of mass destruction ever devised, the 
LaRouche Manhattan Project is designed to unleash the dormant power of the American citizenry to take back 
its government.

In current history’s present moments, unfortunately defined by the bone-headed Obama Administration—a 
“strange beast, slouching toward Armageddon”—and its sullen, sneering provocation of general thermonuclear  
war, the Saturday LaRouche dialogue is an essential process, and an exceptional one. The sense of solidarity 
among the citizenry that once emboldened the United States to “take arms against a sea of troubles, and, by  
opposing, end them,” has all but been eradicated. This, however, can be revivified, and even instantaneously 
so, as has been demonstrated by the varied exchanges among participants in the discussions with LaRouche 
these past five months.

The Process

A short opening statement is given by LaRouche, or sometimes not. Each person then steps to the microphone 
and states a question, concern, or report. Then “the fun begins.” The back and forth is not “pair-wise,” as it 
might  appear.  Rather,  representative  government,  in  the  person  or  the  “assembled  body”  of  the  chorus-
audience, deliberates. The struggle to formulate what the real questions of policy must be for our nation, and to  
better  our  nation  by  removing  from the  Presidency  the  “democratic  tyranny”  of  the  last  fourteen  years’  
Bush/Cheney-Obama Administration, is a pedagogical exercise led by LaRouche, at the conclusion of which, 
people leave the assembly better than when they arrived.

It was this deliberative and self-governing process that Alexander Hamilton had always intended for the free,  
singular, and sovereign republic of the United States. Alexander Hamilton’s two Presidential co-terms with 
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George Washington, extending from April 30, 1789 until eight years later in 1797, however, espoused principles  
that  were  completely  rejected  by  those  “Confederacy-minded”  co-founders  of  the  nation  such  as  Thomas 
Jefferson, whose Third Presidency began on March 4, 1801.

LaRouche in October of 2014 initiated the Manhattan Project expressly to resurrect the principle of Alexander  
Hamilton’s New York and United States—to create and empower the most productive, literate, and skilled free 
citizenry  in  the  world,  exerting  and  improving  the  productive  powers  of  its  labor,  impeded  not  by  ethnic  
background, skin color or lack of title, but only by the limitations of human creativity—which has no limitations.

Nothing  but limitations on the United States, however, 
will  exist  so  long  as  Wall  Street,  which  sits 
geographically and morally at the bottom of Manhattan, 
is  allowed  to  continue  to  exist.  Hamilton  was 
assassinated by the original “child of Satan,” Aaron Burr, 
and his Bank of Manhattan, directly and consciously on 
behalf of the militarily defeated British Empire. Various 
contemporary  ongoing  attempts  to  re-assassinate 
Hamilton, including the current weird Broadway hip-hop 
musical  “about  his  life,”  and  the  drive  to  remove  his 
visage from the ten-dollar bill, underscore Wall Street’s 
ongoing  treasonous  role,  and  the  present  President 
Obama’s  spiritual  descent—if  that  is  possible—from 
British agents Aaron Burr, Martin Van Buren, Fernando 
Wood,  August  Belmont,  Robert  Moses,  and  Felix 
Rohatyn.

Washington, Hamilton, and Hamilton’s mentor Benjamin 
Franklin,  as  well  as  Hamilton’s  close  friends,  New 
Yorkers  Gouverneur  Morris  and  John  Jay,  after 
successfully  crafting  between  1787  and  1789  what 
would  come  to  be  adopted  as  the  United  States 
Constitution, established the economic foundation for an 
independent sovereign nation for the first time in world 
history.  The  Society  for  Establishing  Useful 
Manufactures  (SEUM)  set  up  by  Hamilton  and 
collaborators  in  Paterson,  New Jersey;  the  great  Erie 
Canal project (in the which Phillip Schuyler, Hamilton’s 
father-in-law, had played a major role); the development 
of  the  West  Point  Military  Academy  and  the  American  engineering  corps  (Treasury  Secretary  Hamilton 
purchased the land for it in 1790); and the expansion and fortification of the Port of New York, were expressions  
of the real intent behind the Preamble of the United States Constitution.

Hamilton,  Jay,  and  Morris’  fierce,  though  unsuccessful,  battle  against  slavery  at  the  1787  Constitutional 
Convention, merely convinced Hamilton and Washington all the more, that manufacturing, industry, and internal 
improvements such as the Potomac and Erie Canal systems (later, under Lincoln, transcontinental rail systems) 
were the means for the permanent liberation of the new nation from its recently-broken thralldom to the still-
dominant British Empire. (Alexander Hamilton and John Jay, Hamilton’s collaborator in writing the  Federalist 
papers, co-founded the New York Manumission Society in 1785. Slavery was partially abolished in New York 
State  in  1799,  and  was then fully  abolished  in  1827.)  Revolutionary  technological  breakthroughs,  and the  
“taming of nature and fate” through new forms of power, like the application of steam-engine power, were the 
hallmark of the American character, what was sometimes referred to as “American Know-How,” or “Can-Do.”

LaRouche On Manhattan: Winning the War

In November 2014, LaRouche revealed the principle of Alexander Hamilton’s Manhattan to his associates: ”. . .  
my first impression of this sort of thing: I was in New York City. It was at the time of the launching of the [Second  
World] war against the United States. And I was walking on a tour, on Sunday, to go to a business meeting. . . .  
And then I heard the voice of President Roosevelt speaking, and soon enough I got the message. And most of  
the citizens of New York City in particular were rushing to places to sign up for warfare, who didn’t even know  
what  warfare  was,  or  didn’t  know where  to  go  to  register...  And  that  is  exactly  what  the  New York  spirit  
represents. That’s what it embodies, when it functions.”
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Alexander  Hamilton  as  a  young  caption  of  the  Artillery  in  
NewYork City in 1776. Here, he salutes General Washington.



He  continued:  “You  have  to  centralize 
our  organization  as  a  national 
organization.  And  the  best  way  to  do 
that,  is with Manhattan. If you establish 
the  principle  of  Manhattan  as  being  a 
rallying point for the nation as a whole, a 
rallying point based on a principle, based 
on  a  passion,  into  which  people  are 
captured,  then you can beat the enemy! 
It doesn’t guarantee you’re going to, but 
you  can,  then.  If  you  do  what  you’ve 
been  doing  heretofore,  you  will  never 
beat the enemy.”

(A year later, he reported this evaluation 
to the now-weekly Manhattan audience: 
“Okay,  well,  we’re  at  an  opportune 
moment, where we’re ready to produce 
our  own  ability  to  project  the  kind  of 
conception  of  organization  which  is 
required at this time. This is the moment 
of readiness where we can move to take 
over in the process of our party, our own 
political organization.”)

The Manhattan Project has incorporated 
the best elements of the “deployment repertoire” of LaRouche forces over decades. Rallies on Wall Street 
don’t just discuss “the economy” or “re-instating the Glass-Steagall Act.” Classical music is performed there by  
members  of  the  recently-established  Schiller  Institute  New  York  Community  Choir,  both  satirical  and 
straightforward. Sometimes the Queen of England, or Barack Obama, or their sponsor, Satan, also join the  
rallies. Leaflets are distributed and literature is given out; the international audience that characterizes Wall 
Street learns that there is an American faction that is co-organizing, with a comprehensive unique-in-the-world  
report, the new world scientific and economic revolution that is presently headquartered in the BRICS nations, 
particularly China.

When the United Nations opened in September, Manhattan Project organizers were there, opposing the UN’s 
“global  warming/climate  change”  depopulation  policy.  Even  more  important,  LaRouche  anticipated and 
prepared New Yorkers for the strategic “ass-whipping” that Vladimir Putin delivered to a befuddled Obama in  
Syria, revealing the latter’s de facto support for the very ISIS grouping that he claimed to oppose.

Interventions challenging the policy outlook of the “financial elite” have personally challenged former Fed chief  
Ben Bernanke, Obama’s Timothy Geithner, and Mervyn King, the former head of the Bank of England on their 
own turf, be that a university, a bookstore, or church. Table deployments in downtowns, in the subways, and at  
local sites like post offices or stores, allow for the organizers to obtain a first-hand evaluation of what people  
really think. This is generally otherwise completely unknown, or made unavailable, kept that way especially  
through the fraud known as “public opinion polling.”

Weekly phone calls, including a Thursday call also featuring LaRouche, allow citizens to incorporate important  
developments  and  changes  in  the  world  strategic  situation  into  their  thinking,  allowing  for  a  rapid  re-
conceptualization of the national focus and intention of the week. Now the citizen is supplied the conceptual 
basis, through a daily briefing and weekly discussion from which thinking must start.

No ‘Information, Please’!!!

The Manhattan Project is the most “impractical” political process that could be devised. Some organizers are 
fond of pointing out that “if you think you know what the Manhattan project is, then you have probably lost  
touch with the whole process.” Perhaps the best way to convey what is meant here, is to refer to the remarks  
LaRouche made in an answer to a question this last Saturday, November 27.

Referring to himself, he said, “many of the people who were in my organization at different times and so forth,  
they were not adequate. So what do I do? I make myself adequate. And I’m still fighting. . . And I don’t worry 
about anybody except me. I’m responsible for me, and what I contribute to any around me. That’s it! And I don’t  
have any other standard. . . . So the point is, in this point, every individual human being, in the final analysis, is  

Vol6 No.1

 

patersongreatfalls.com
Hamilton’s  Vision:  A  schematic  of  Hamilton’s  plan  for  the  Society  for 
Establishing Useful Manufactures, built on the Passaic Falls (Great Falls), New 
Jersey. The design for the advanced waterworks and manufacturing complex 
was done by Pierre L’Enfant. The ATP site stands for Allied Textile Printing, 
and is the location of the SEUM’s original textile mills, which were in operation 
for 200 years.



totally responsible to themselves for the future of mankind. And when people understand that, as I do, that’s the 
best.”

How does  one  go  about  discovering  this  principle,  and  conveying  it  to  others?  It  is  not  done  by  “giving 
information,” but by the opposite—by removing disinformation, challenging assumptions, uprooting axioms.

“O Freunde, nicht diese Töne!” “O friends, not these tones,” as Beethoven admonishes in the first spoken words 
of  his  Ninth  Symphony,  is,  in  this  sense,  the “stretto”  of  the Saturday LaRouche dialogue.  A music  class, 
focused on the Italian bel canto method of singing, as well as on solfège, given by LaRouche Policy Committee 
member Diane Sare, usually precedes the policy discussion, because it is an effective way of jamming the noise 
in the heads of those forced to submit to the mental prison of today’s popular sub-culture, and because, as  
Beethoven’s friend Friedrich Schiller pointed out,  it  is  “through Beauty”  that  one proceeds to “Freedom” of  
thought.  “Nicht  diese Töne”  is  the first  law of  mental  hygiene that  the Manhattan Project  suggests to and 
requires of all of those who would call themselves responsible and accountable for their nation, and for the 
world as a whole.

Whether  the  United  States  might  survive  its  present  head-long,  and accelerating,  descent  into  barbarism, 
cruelty, and chaos, depends upon the citizenry resolving to take back its government from the likes of Barack 
Obama and  the  predecessor  Cheney/Bush  Administration.  This  cannot  be  done  without  starting  from the 
reassertion of the singular national character of  our nation as a sovereign,  economically independent,  and 
scientifically  progressive  republic—not  a  collection  of  folksy  fiefdoms  jokingly  referred  to  as  “states,”  “a 
confederacy of dunces.”

“Nicht diese Töne,” but a return to the certain trumpet of Alexander Hamilton’s original United States, “that a  
bolder note than this might swell” from the united voices of America’s forgotten citizens, is the purpose, and 
obligation of the “great experiment” called the Manhattan Project.
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  Hamilton revived: A poster being deployed by LaRouche’s Manhattan Project 
shows Alexander Hamilton as the sixth member of the BRICS leadership.
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The Morality of Placement In the Singing Voice
by Lyndon H. LaRouche

The two following articles appear in the July 31, 2015 issue of Executive Intelligence Review.

The following are excerpted, edited remarks made by Lyndon LaRouche on July 25, in reference to the now  
unfolding process of building a great Classical choral movement centered in Manhattan.

The Manhattan challenge is what I’ve been working on, as I said, and one of the things that we’re featuring that  
we’re working on, is the question of music. My view is, that if you had people who were being in the process of  
qualifying as trained in Classical musicianship, and you had a total number of people—oh, about more than 
1,500 people—and if you put them to work, you would find that a great number of them would not be qualified 
as actually singers. But they would have an affinity to the idea of Classical music; and they would think about  
these things, and they would actually be impassioned about this sort of thing, even though they were not able to  
sustain a singing voice of competence.

So if you could have about 1,500 
people in the New York area, and 
you could  probably  have,  out  of 
that,  you  could  have  something 
less  than  100  who  are  actually 
qualified  for  singing 
performances.  And you put them 
in the right area of Manhattan in 
general,  so  it’s  convenient  for 
them  to  convene  to  experiment 
and select themselves. You would 
have the people who did not have 
well-placed voices, but wanted to 
be in it; and they would be part of 
the  audience,  and  they  would 
also  try  to  be  training.  Because 
maybe you can get them over the 
edge  there  in  the  quality  of  the 
singing voice.  But  with that  kind 
of  principle,  under  the  condition 
that you place the voice properly, 
you don’t want to just make noises; you don’t want to make frogs in the wintertime. And therefore, you want 
voices that can be developed and be sustained and can handle the subject matter; because some of the work is 
very difficult. But the placing of the voice is what the crucial thing is. If you don’t have the proper placing of the  
voice, it does not work.

Now, there are various degrees of the ability of placing the voice. But once people are in that direction, they can  
improve to come up to the proper kind of training. Now, I think that what I’m shooting at is, if you have those  
kinds of choral voices we’ve been trying to do it  in Manhattan now, same area, midtown—we can actually  
develop something. In the process of developing it, we can actually define a new way from what we’re doing 
now: a new way to understand what the meaning of music is. Because, what we dealt with, will work; it can  
work, the principle is there.

And that development of the singing voice, and the ability to take on repertoires which are more and more 
challenging: that creates something. 

Inspiring a Change

Now, what is created? It’s not a matter of making noises; it’s a matter of the placement as such, the placement  
of  the  singing  voice.  And  that  is  as  Furtwängler  did  in  his  example  [postwar  performances  of  Schubert’s 
Symphony No.  9].  The  thing  is  convenient;  the  recording  of  Furtwängler’s  treatment,  is  something  that  is 
adequate to do that kind of job. What you want to do is, you want to get people out of the idea of being practical,  
because practical people are inherently stupid people. That is, they don’t have anything in themselves which 
defines them as in the process of meaningful expressions.

And therefore,... we want that kind of thing, where the placement of the singing voice—real placement, not  
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   Panel from the choir loft in the Florence Cathedral, sculpted in marble by 
Luca della Robbia, 1431-38.
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making noises, not throwing their throat out all over the place, but actually placing the voice. When people 
place the voice well in the process of choral singing, you get an effect which is otherwise inaccessible. And 
therefore, if we have, say, that number of voices, then we can do it.

And when people learn how to use the singing voice properly, not as throat-throwing things, but the actual  
placement of the voice, you have a change in the attitude of the people, where they are inspired. Because  
they’re not trying to think about the noises they’re making; they’re going through the experience of placing the 
voice. And when they start to place the voice, their attitude about life changes. And therefore, the purpose is to 
use that factor, the placement of the voice, the placement of the singing voice in a competent placement, to  
effect changes in the mental outlook of the population. It affects the people who can do the choral work, the 
soloists’ work, the choral work in general; and those who can participate in hearing the experience of the choral 
production.

In other words, if you don’t want to sing the note—what you call the note—you don’t want to bellow out the  
note. That is not a good idea! But if you could place the idea in the mind in such a way that the voice is now 

in accord with that placement, you change the attitude on life of the people.

First of all, you’ve changed the choral group of the singers; and then you affect those who are not such good 
singers. And they will tend to hear what they cannot project; or not project efficiently.

And that attitude is the basis for morality.

Some Further Remarks On Placement in Classical Singing
by John Sigerson

July 26—It would be obvious to the informed reader  of 
Lyndon LaRouche’s remarks above, that the concept of 
“placement”  that  LaRouche  is  presenting  extends  far 
beyond the typical music instructor’s usual understanding 
of that term.

For the benefit of those who may not be familiar with even 
the restricted use of the concept: Placement is one of the 
many  fruits  of  the  Italian  Renaissance  of  the  Fifteenth 
Century which rescued western civilization from the chaos 
and mass death of the preceding century, and which saw 
the birth of modern science through the work of Nicholas 
of  Cusa  (1401-1464),  supported  by  composers  of 
polyphonic vocal music such as Guillaume Dufay (1397-
1474),  and later  successors  such as Josquin  des Prez 
(1450-1521). New potentials of the human singing voice 
were  discovered  and  developed,  as  most  prominently 
celebrated  in  the  meticulous  sculptures  by  Luca  della 
Robbia (1399-1482) on the choir stall of the Santa Maria 
del Fiore cathedral in Florence, showing a choir of singers 
with  such  accuracy  that  one  can,  when  viewing  those 
figures, identify the species of each singer’s voice—bass, 
tenor, alto, soprano—and even the particular vowel which 
each is singing.

As Leonardo da Vinci (1452-1519) documented in one of 
his  notebook sketches,  the  singing  of  each  vowel  was 
associated  with  a  specific  “placement,”  which  is  not  a 
physical location per se, but rather is a mental image of a 
particular location in the singer’s head, which the singer 
imagines in order to “place” each voiced syllable in such a 
way  that  not  only  can  it  be  sustained  with  maximum 
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Vinci’s “Anatomy Manuscripts,” in which he studied how 
human  language  reflects  the  natural  beauty  of  the 
universe.  The  drawing  shows  Leonardo’s  concept  of 
where in the mouth the various vowels are produced.



beauty, but also towards which the singer can easily move from a preceding intoned vowel, and then move with  
equal ease to the succeeding one.

Therefore, even in this restricted sense, proper placement is never just a matter of “where” to sing individual 
notes, but rather it is a mental aid for moving the voice as one proceeds through a musical-poetic phrase.

The concept is not restricted to singers. Great speakers (think of Franklin D. Roosevelt, or Martin Luther King) 
would employ the same concept of placement—something which, if you haven’t noticed, is completely lacking in  
recent Presidents and public  figures!  Even players of  musical  instruments employ this  concept—especially 
those who have not forgotten that musical instruments are not just mechanical things, but must always be  
coerced  into  imitating  andextending  the  best  qualities  of  the  human singing  voice.  An instrumentalist  who 
cannot, or will not make their instrument “sing,” is a failed artist.

Over the centuries since the Italian Renaissance, many singers and singing teachers have promoted their own 
particular  schemas for  exactly  “where”  the  voice  must  be  placed,  depending  on (a)  the  vowel  (or  voiced  
consonant) being sung, (b) the species of the singer’s voice, and (c) the vocal register required to sing the note  
(and its passage). These schemas are often useful as a starting-point for the beginner; however, as the singer  
gains more familiarity with the peculiarities of his or her own voice, the thoughtful singer will develop his or her  
own personal mental map of placement. Singers, on the otherhand, who insist on continuing to cling to a fixed  
mental schema, are never able to develop the freedom of placement which is absolutely required in order to  
convey a true musical idea to an audience.

I should also add at this point, that 
as the result of Johannes Kepler’s 
discovery  of  the  principles  of  the 
Solar  System—principles  which 
include  the  same  concept  of 
placement  and  registration  as 
described  above!—it  became 
irrefutable to the best singers and 
composers  that  vocal  placement 
requires  that  the  values  of  the 
musical  scale  be  tuned  such  that 
“middle C” is located very close to 
256  cycles  per  second.  This 
“natural”  or  “scientific”  tuning, 
which later  came to be known as 
the  “Verdi  tuning”  because 
Giuseppe  Verdi  insisted  upon  it, 
uniquely locates the main register-
shifts  around  the  points  of 
maximum  “stress”  in  the  well-
tempered musical domain.

All the great Classical composers from Johann Sebastian Bach onward used this scientific “natural” tuning as  
their mental reference-point for composing for the voice, even at times when the instruments available to them 
may have been tuned differently. For an in-depth examination of these principle of tuning and registration, see 
the book which I co-authored, A Manual on the Rudiments of Tuning and Registration.[1]

True Placement

Therefore, even in its more restricted sense, only human beings consciously employ placement. Animals—and 
human beings who insist on acting like animals—simply push out sounds as an immediate expression of their 
wants and needs, with no forethoughtgiven to howthe vocalization is to be shaped.

LaRouche’s concept, moreover, goes far beyond this, because he identifies placement as unique to human 
creative mentation, and to the communication of principles which increase the human species’ mastery of our 
Solar System, and of our Galaxy, and beyond!

This kind of placement is therefore something very special. It is the true gate, as it were, into the realm of the  
empyreal, or what some may identify as “deeply religious.” Even though the great works of Classical polyphony 
of  Bach,  Haydn, Beethoven,  Schubert,  Schumann,  and Brahms cry out  for  it,  is  but  rarely  encountered in 
musical  performances  today,—though  many  have  attempted  to  “fake  it.”  That  is  not  only  the  fault  of  the 
performers, but also of modern “dumbed-down” and jaded audiences, who want to hear “new, more exciting  
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                                                                                                                             Roberto Irsuti  
Famed Italian baritone Piero Cappuccilli demonstrates Classical tuning during an April 
1988 conference on tuning sponsored by the Schiller Institute.

file:///home/christiane/Bureau/A%20Manual%20on%20the%20Rudiments%20of%20Tuning%20and%20Registration%20is%20available%20for%20purchase,%20along%20with%20extra%20features,%20on%20DVD,%20at%20the%20LaRouche%20Publications%20store.


sounds,” but are deaf to the placement of true music—placement which, in fact, is entirely in the mind, and, 
thus, soundless.

Precisely because this placement is beyond 
the ken of most people today, LaRouche’s 
recommendation has always been to focus 
on a handful of the very best examples of it 
in  audio recordings of  past  times,  when it 
was still being employed by the few  “hold-
outs”  still  committed  to  keeping  alive  true 
Classical  composition,  which  had  all  but 
expired with the death of Johannes Brahms 
in 1897. 

Most  notable  among  these  are  the  post-
World  War  II  recordings  of  Schubert’s 
Symphony No. 9 as performed by Wilhelm 
Furtwängler  (1886-1954).  Another  is  the 
1950  recording  of  Vier  ernste  Gesänge 
(Four  Serious  Songs)  by  Brahms, 
performed under Furtwängler’s tutelage by 
the  young  baritone  Dietrich  Fischer-
Dieskau. Yet another is Furtwängler’s 1938 
recording of Pyotr Tchaikovsky’s Symphony 
No. 6, a recording which played an important role in LaRouche’s own thinking, because it demonstrates how 
even a lesser composer such as Tchaikovsky (whom Furtwängler once described as a ein halb Symphoniker
—“a halfway symphonist”) could be brought to Classical levels of placement under a placement-master’s hand.

And to complete this handful of recordings, there are those of the best singers of Classical German  Lieder 
(songs), most notably Heinrich Schlusnus (1888-1952).

Like in a bright light, it may take your mental eyes some time to adjust to hearing not just the sounds of these 
recordings, but rather the soundless ideas behind, or between the sounds. Here is not the place to offer a  
detailed discussion of these recordings; that is best left to study groups, listening and discussing together—far 
better than private listening on a computer or portable device.

But, a hint on Schubert’s Symphony No. 9: Terribly banal modern performances of this work are frequently 
heard on so called Classical radio stations. However, your first experience of Furtwängler’s performance of this  
huge symphony might be overwhelming. Take your time! In the second movement, for example, familiarize 
yourself with its various phases, and then listen carefully to how Furtwängler moves from one phase to the 
next. That’s where you will experience true placement in action.

Those in the greater New York area have an additional opportunity to study Schubert’s great symphony:  They 
can attend the Saturday “Manhattan Project” dialogues with Lyndon LaRouche, which always begin with a 
choral voyage of discovery led by its choral director Diane Sare.

The Manhattan Project’s Choral Voice

In today’s  collapsing culture,  merely  coming together to sing choral  works,  even those by great  Classical  
composers,  is  not  enough to  achieve  true  placement.  That  is  because  the  singers  generally  have  come 
together  for  private  reasons,  and  are  never  really  challenged  to  rise  above  their  private  concerns  (or  
obsessions), and to create a unity of purpose which can be none other than raising the moral quality of human 
culture in general. In that sense, achieving placement is therefore an intensely “political” challenge!

To put a fine point on it: A chorus consisting primarily of singers who believe that a President Obama is “not all  
that bad,” will neverbe able to achieve true placement! And likewise with a chorus of people who “like Classical  
music,” but who then go home and “relax” to the most degenerate kinds of popular filth.

This is not some sort of “moral code” to be adhered to “for the sake of the cause,” but rather is an inescapable 
feature of the perilous condition of humanity today. Dropping one’s addiction to popular culture may seem 
difficult, but as with any addiction, beating it will be the only certain way to reverse the otherwise inevitable  
collapse of our culture, and the probable extinction of human civilization in a thermonuclear holocaust.Hand-in-
hand with this unity of purpose goes the vocal unity of each choral section—bass, tenor, alto, soprano—and 
sub-section. The individual singer must be willing to surrender his or her own self-imposed limitations—“I can 
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Beethoven’s Fidelio, in New Jersey on July 24, 2015.



only sing that passage when I sing it loud!”—“How dare you ask me to sing with more/less vibrato on that 
passage!”—to the requirements of the placement of the choral voice. In some cases, this may even require the  
singer to completely re-examine and revise his or her firmly held concept of “This is the only way I can place my 
voice.”  Singers need to be able to laugh as they overcome their own limitations; and there must be free and 
open discussions of these matters, with no backbiting or gossip permitted.

Such is the climate that can foster the attitude which, as LaRouche states, “is the basis for morality” of chorus  
and audience alike,

[1]  A Manual on the Rudiments of Tuning and Registration is available for purchase, along with extra features, 
on DVD, at the LaRouche Publications store.
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The Development of Manhattan's 

Alexander Hamilton Chorus
by Diane Sare

This article appears in the June 26, 2015 issue of Executive Intelligence Review.

Because it's like a chorus, like a musical chorus. And what you have, is you're having a number of  
people who are learning how to play in concert. But this is not the musical thing as such, but it's the  
same thing as the musical thing: You're developing a principle of concept, and concert, and that's what  
you depend upon if you want to really build an organization.

Our commitment now is to development, professionally, with some people who are professional and  
some not, but who have an inclination for musical performance, and who can show that they have a  
potentiality of becoming successful, or being induced to become successful. And you've got to say that  
that musical idea, of a musical chorus, is as if you can imagine, all of Manhattan suddenly has become  
a musical chorus, resonating from the top to the bottom, and on the seas beyond.

—Lyndon LaRouche with 
the LaRouche PAC Policy Committee

June 15, 2015

NEW YORK CITY,  June  21—In  October  of  last  year,  Lyndon  LaRouche  announced  his  intent  to  revive 
Alexander Hamilton's Manhattan to its proper national and international role as the center for restoring the 
unity of the United States of America. A crucial aspect of this, has been, and will be even more, the formation 
of a community chorus, based on the principle of harmony, as expressed above.

Today, after 15 years of insane Bush and Obama Presidencies, embedded in over a century of stupidity (see  
EIR   Vol. 42 No. 24  ), the nation is not divided, but shattered. Americans have been driven to such despair and 
demoralization that many have become completely alienated from their fellow human beings. Where is the  
outrage in New York about the drought in California? Where is the respect from the young for the elderly?  
Where is the anguish of the parents over the future of their children? Communication between people is not  
even spoken, but is carried on by text, e-mail, Twitter, Facebook, Instagram, and the list goes on. Personal (as 
in, in-person) relations are largely relegated to the erotic or criminal.

On top of that, or perhaps as a result of that, we have a president who is about to plunge the world into  
thermonuclear war,  while he indulges himself  in  fantasy-ridden snuff  films about the killing  of  Osama bin  
Laden, or hosts orgiastic rock concerts, which are the moral equivalent.

That being said, there is a better side to the American people, and it emanates from Manhattan; explicitly from 
Alexander Hamilton and his collaborators' battle for the principle of the human mind vs. the bestial approach of  
the Virginia slaveholders: (see EIR Vol. 42 No. 19).

It  is this human quality of the American population which can be most directly accessed though Classical  
music, specifically choral music.

A Choir is Born

In December 2014, a Staten Island grand jury decided not to indict a police officer who was captured on video  
suffocating an African-American man,  Eric  Garner,  in  an illegal  chokehold.  Demonstrations,  marches,  and 
skirmishes with police broke out all over New York City, in spite of the pleas of Garner's family for calm. The  
anger was already building because the Staten Island ruling came shortly after a November ruling in Ferguson, 
Missouri not to indict an officer who had shot and killed an 18-year-old unarmed African-American man.

Members of the Schiller Institute in New York City decided, given the season, that it would be appropriate to  
hold  a  "Sing-Along"  of  Handel's  Messiah dedicated  to  the principle  that  every  human life  is  sacred.  The 
passionate response of professional soloists, who donated their time to sing, and the gratitude of the audience  
of  over 100 who showed up to participate on a few days'  notice,  indicated a desire  in  the population to  
overcome  hatred  and  division  with  harmony  and  unity.  The  necessity  of  this  endeavor  was  tragically 
underscored when organizers and musicians learned that, just in the very moments the chorus was opening 
the program with the canon Dona nobis pacem (give us peace), two young police officers had been shot and 
killed as they sat in their police car in Brooklyn.

Members of the audience urged the Schiller Institute to establish a community choir in Manhattan, and a few  
weeks later, the first rehearsal was held with a wildly diverse group of professionals, amateurs, and political 
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supporters who had never sung outside of the shower. The group gathered in a rehearsal studio tucked away in 
a nondescript aging office building.

C=256Hz

The December sing-along, as all rehearsals and performances of the Schiller Institute, was held at the Verdi  
tuning of A=432Hz, and the choir always rehearses at this tuning, which allows the greatest resonance of the  
human singing voice, and transparency with the instrumental voices. (See "The True Scientific Musical Tuning" 
in this issue) It turned out that the accompanist for the Messiah sing-along, had been the accompanist for the 
legendary tenor Carlo Bergonzi, who had participated in a Schiller Institute-sponsored demonstration of the 
Verdi tuning 22 years ago in New York City!

The combination of the proper pitch, bel canto training, and musical direction from the Schiller Institute's John 
Sigerson have allowed this growing, but very young chorus to have a warmth and fullness of sound which  
surprised the professional musicians in the orchestra that accompanied the most recent performance of the  
Mozart Coronation Mass on June 6. One of the string players, who had just performed with another amateur  
chorus the previous day, commented:

I think I am beginning to understand this tuning question. Your chorus has a much more open sound than the  
one I played for last night.

The dialogue ensuing with these instrumental musicians has sparked their interest, not to mention the fact that  
they can play more freely when the chorus is not pinched and straining in an arbitrary tuning. As the chorus  
develops, so does the orchestra, apparently! Recruiting a "chorus" of instrumental players, i.e., an orchestra, is 
clearly a lawful part of this musical expansion into Manhattan.

Back to Hamilton and Greece

From Hamilton's time to the present, New York City has been the center, of not only trade and criminal financial  
dealings,  as  on  Wall  Street,  but  of  scientific  and  cultural  discourse,  which  is  informed  by  the  history  of 
Hamilton's  commitment  to  unify  our  nation.  LaRouche  estimates  that  up  to  20-30%  of  this  population  is  
susceptible of being recruited to support this mission today.

It is in this spirit that LaRouche organizers have endeavored to build the chorus, which now has several new 
members each week.  The members of  the chorus range in  age from 19 to 84,  and the range in  musical  
experience, as well as cultural origin, is just as wide. Professional musicians are joining for the love of music,  
and amateurs are joining because they "always wanted to sing." Somehow, it is becoming a more cohesive 
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The Sing-along of Handel’s Messiah organized at a Manhattan church by the New York/New Jersey chapter of 
the Schiller Institute in December 2014.
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group every week, the more new people join.

What is the idea of chorus? What is its purpose? How does the human mind work? As in the Thursday night 
telephone dialogues with Mr. LaRouche, the participants become more familiar with their own minds as they  
hear the thoughts of others, and then they respond. As LaRouche described it: 

This is the principle of the Greek chorus, which is understood by Shakespeare and used to powerful effect in  
his drama Henry V. Ironically, in the play "Chorus" is one person. Or is it? Who is chorus? 

My purpose is  to get  the idea of  a concert,  produce a concert  of  various people,  and we're  now talking  
about 50, 60, or 70 right now who are hearing each other! And many of them are coming back; some are not 
there at certain times, but the overall process is that.

The function of chorus is twofold.

• One, it allows the participants to develop a concept of their own thinking, or singing, as it is a part of a whole. 
As in the musical chorus, the whole is invariably greater than the sum of its parts, as can be demonstrated with  
the community chorus; if you were to hear each voice alone, the variety would be, minimally, shocking, but as a 
chorus, there is a unity of effect.

• Two, the chorus has an effect on the rest of society, which is supposedly not participating in the chorus per  
se. This quality of chorus, as it relates to society as a whole, ennobles the population at large by lifting them  
out of  the sense-perceptual  world to a truthful  domain which cannot be expressed in  common language,  
except through metaphor.

This is the principle of the Greek chorus, which is understood by Shakespeare and used to powerful effect in  
his drama Henry V. Ironically, in the play "Chorus" is one person. Or is it? Who is chorus? 
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                                                                                                                                                            EIRNS/Bob Wesser  
The Alexander Hamilton Community  Choir’s  performance of  Mozart’s  Coronation Mass,  presented at  the 
conclusion of the June 6 Schiller Institute event in Manhattan. Schiller Institute Music Director John Sigerson 
is conducting.



VIDEOS
The Manhattan Project: 

Schiller Institute Chorus performs Handel’s Messiah

http://www.comiterepubliquecanada.ca/article6239.html

[During the Friday International Webcast of January 8, 2016, excerpts of Handel's Messiah were shown 
on Video. That section featuring Megan Beets starts at 39:35 on the above Video.]

Megan Beets:

What you just got a taste of, is the leading and most essential edge of our political movement’s intervention into 
the United States at this time. It represents the fruits of roughly one year of intense work of building the Schiller  
Institute New York Community Chorus,  which is  formed of  some professionals  and semi-professionals,  but 
mostly amateurs, political organizers, political supporters of the LaRouche movement and others, who joined 
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the chorus, many of whom had no prior musical experience.

This  chorus  is  singing  at  the  scientifically  correct  tuning  of  “A”  at  432—lower  than  most  choruses  and 
orchestras around the world—and its members are trained or are training in the Classical tradition of the Italian 
Bel Canto school. What you just saw and heard, represents a year of intense work, intense dedication; the 
commitment of long hours on the part of the organizers of the chorus; and the commitment of resources in many forms
—financial, time resources, and so forth.

Now, given the  picture of the world strategic situation that Jeff  just presented, and given the fact that this 
movement—upon which  and  upon whose  leadership  the  fate  of  the  United  States,  and  really  the  world,  
depends—is  rather  small  and  limited  in  resources,  one  could  ask,  “Shouldn’t  we  direct  our  very  limited  
resources somewhere else, somewhere more precisely focused on the fight at hand? Shouldn’t we send more  
people to Congress? Shouldn’t we not waste our resources on something so impractical, and so indirectly 
related to the timely fight at hand?” No

Nothing Practical Will Help

It’s precisely in the fact that the formation and activity of the chorus is not practical that you get a taste of where 
the victory lies. Nothing “practical” can change the United States at this point, and it’s not just the fact that 
Classical music and this chorus is not practical. That’s not the important point. The point is that it’s beautiful;  
beauty, beautiful culture, is not a luxury for mankind. It’s a necessary and essential condition for humanity, and 
in fact, it’s the only way in which we can change the country and have a possibility of winning this political fight. 

I want people to just think for a second; look around you, think about the culture today, the popular culture. The  
popular  culture  of  the  West  especially  has  become  so  degraded,  so  depraved.  Over  the  course  of  the 
Twentieth  Century,  the culture  has become,  step by step,  worse and worse.  There’s  nothing human left.  
There’s nothing universal left in film, in drama, in the popular music. And in that, I’m also including the popular 
expressions of so called Classical music. 

Ugliness, Emptiness, and Frivolity 

The culture today celebrates ugliness, sex, banality, emptiness, and frivolity. It glorifies the worst and most low  
and empty tendencies in man. All of those characteristics of the popular culture have dulled the sensibilities,  
and the sensitivities, of people in our society to be able to be moved by high, new, and beautiful important 

ideas.

Now that really gets to the essential point. We’re not in this political civilizational crisis because of a lack of  
knowing what to do. The solutions are there. The options are there. We have identified exactly what steps 

must be taken, and they will work. The political power to put them into effect is there. What’s lacking is the 

will and morality in the culture to make it happen.

This is the essential question: How do we reawaken that will, and that morality, within society? How do you 
restore to a people a sense of their humanity?

So, here, I’d like to bring in some thoughts from the work of somebody who hardly any Americans are familiar 
with, and that is the great poet of freedom, Friedrich Schiller, who was German, and who lived at the very end  
of  the Eighteenth and beginning of the Nineteenth Centuries. Schiller lived during a very tumultuous time 
politically. In 1794, he authored a series of letters which address very precisely, and also very scientifically,  
exactly this question at hand.

This was right about the time that Schiller watched, with great horror, the collapse of the French Revolution,  
which had held so much hope and potential for the continuation of the American Revolution, and the political  
freedom of Europe, and then all the world. Schiller saw it collapse into brutality and violence, and eventually it  
collapsed into fascism, under the rule of Napoleon. And in response to that, Schiller said, “A great moment has 
found a little people.”

Ennobling a Degraded People

What he presents in these letters, from which I’d like to read a couple of short excerpts, is that the only means 
of freeing mankind from the kind of tragedy that was witnessed in the French Revolution, and in many prior  
attempts—and in  the situation we find ourselves in today—the only  means of  freeing mankind is  nothing  
practical, nothing currently existing within mankind, within society. You have to create a new potential within 
mankind. And Schiller said the only way to do this, is through beautiful art.

I’d like to read short excerpts, and I’m going to begin with a passage where Schiller identifies exactly what I 
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just identified a couple of minutes ago: that the problem is not a lack of knowledge. He says: “From whence  
arises this still so universal predominance of prejudices, and this darkness of thought, with all the light which  
philosophy and experience have shed on it?  The age is  enlightened;  that  is  to  say,  knowledge has been  
discovered and made public, which would suffice to at least rectify our practical principles. The spirit of free  
inquiry has dispelled the erroneous conceptions which blocked the access to truth for a long time, and reason 
has purified itself of the illusions of the senses, and deceitful sophistry. So why is it that we are still barbarians?”

To that, Schiller says: “You must dare to be wise. Energetic courage is needed to overcome the obstacles which 
the inertia of nature and of cowardice of heart place in opposition to our enlightenment. It is significant that the  
ancient myth has the goddess of wisdom emerge fully armed from Jupiter’s head. For her first 

action is warlike.”

Then Schiller warns: “But, people would already have to be wise in order to love wisdom. Therefore it is not  
enough to conclude that any enlightenment of the understanding only deserves our respect insofar as it affects  
the character in turn. To a certain extent, it must proceed from the character, because the way to the head must 
be opened by the heart. The development of the capacity for feeling is the more urgent need of our age: not 
only because it will be a means of making improved insights effective for practical life, but for the very reason 
that it awakens this improvement of insight.”

But How?

Now, how do we accomplish this? How do we develop within a population a disgust for depravity, and a true  
ennoblement of the capacity for feeling?

Schiller says that the tool to do this is art, is beautiful art. He says: “Art, like science, is free from everything that  
is practical and is established by human conven tion, and both rejoice in an absolute immunity from human 
lawlessness. The political legislator can enclose their territory, but he cannot govern within it. He can outlaw a  
friend of truth, but the truth exists. He can humiliate the artist, but he cannot degrade art.”

So, then, how do you win over a degraded people, or even an underdeveloped, undeveloped people, to choose  
reason? He says: “People’s taste is purely in their hearts. In vain you will assail their maxims. In vain you will  
condemn their deeds. But you can try your fashioning hand on their idleness. Drive away lawlessness, frivolity,  
and brutality from their entertainment, and you will imperceptibly banish it from their actions, and finally, from  
their character. Where you find them, surround them with noble, great, and ingenious forms. Place the symbols  
of excellence all around them until reality is overcome by appearance, and nature is overcome by art.” 

Now Schiller makes the point more precisely a little bit later in the series of letters, that in order to capture truth,  
you have to venture out beyond what he calls reality, beyond what currently exists. And you have to venture out 
into the imagination to capture something which is true. And that’s really the purpose of great art: to remove 
from mankind the limitations and the imperfections which he currently suffers, even if  it’s only for the short  
duration  of  the  performance  or  viewing  of  the  piece  of  art.  And  during  that  segment  of  time,  during  the 
experience  and  the  process  of  participating  in  beautiful  culture  and  beautiful  art,  man’s  emotions,  man’s 
passions and desires, can be brought into coherence with reason, with what is true, what is just, and what is 
good.

What Was the Secret in Manhattan?

That is the task and the power of art: to elevate mankind as much as possible to the ideal. And to put him into a  
condition where his impulses, his free will, and the laws of man are so ennobled that they can be relied upon as 
a force of nature. Now, with that in mind, return to the concert that you saw a glimpse of at the beginning.

The day after the concert, on Monday, Dec. 21, during the Policy Committee show, Mr. LaRouche responded to 
what had happened in Manhattan; he said: “What happened in these concerts was something which was music, 
but it was not just music per se. It’s the way that the human mind functions competently. It was a process which 
gave over 1,000 people—who participated both in the audience and as musicians—it gave them an experience 
of a resonance with the human mind.” That’s art; that’s the purpose of art. To develop, to experience, and to  
celebrate that capacity of true creativity in mankind.

Now, given that, it’s no wonder that if we look back in history, we see that in great periods of political progress  
and political development for mankind, we’ve always had the companion of the development of great art. We 
saw that in the Golden Renaissance of Italy, where simultaneously we had the development of the beginnings of 
the sovereign nation-state, and the developments in poetry and art and singing. It’s no wonder that Mozart was 
a stern supporter of the American Revolution; Beethoven likewise. It’s no surprise that Giuseppe Verdi was a 
supporter of the movement for sovereignty in Italy, and also served in the Italian Senate. That Johannes Brahms 
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was a great supporter of Bismarck, who was the bastion against the takeover of Europe by the British Empire.  
And it’s no wonder that even from a young age, Lyndon LaRouche has understood and taken great pleasure  
and joy in, and promoted the restoration and the renaissance of Classical art.

Now, return in your mind to what Jeff laid out, to the great political crisis at hand, and the task ahead of us in 
the short term, which is to oppose the great evil which has taken over the planet—that is, the British Empire  
and its stooge in the person of Barack Obama. As Mr. LaRouche said, we have gained a foothold against that 
evil with what was done in Manhattan. And I’d like to end by both challenging and also inviting all of you to take 
up the full scope of that fight against evil.

We’re not going to win part of the battle; this is not a fight for an issue. If you fight for an issue, we will lose.  
Ironically, the only fight that can be won at this point is the big one, is the whole fight, the fight for a completely  
new paradigm. Fight for a new, uplifted ennobled state of mankind, in which man is taking a great step forward 
toward fulfilling his ideal and his true potential. And if you’re in the New York area, you can start by joining the  
chorus.

 Weekly Report: The Classical artistic composition
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  EINSTEIN and PLANCK 
  Classical Music and Scientific Discovery
   “The LaRouchePAC Weekly Report of Jan. 2, [2013] the first of the New Year...”

 
  Max Planck and the Principle of Human Discovery in Music
   by Caroline Hartman
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Einstein and Planck
Classical Music and Scientific Discover

This article appears in January 11, 2013 issue of Executive Intelligence Review

The LaRouchePAC Weekly Report of Jan. 2, [2013]  the first of the New Year, addressed the question of the 
relationship  between  the  passion  for  Classical  art—in  particular,  music—and  scientific  genius,  as  this 
relationship was personified in the two leading scientists of the 20th Century: Albert Einstein and Max Planck, 
both of whom were accomplished amateur musicians.

Participating  with  Lyndon  La-
Rouche  in  the  discussion  were 
LPAC  Basement  Team  resear-
chers Shawna  Halevy and Jason 
Ross. 

Halevy  began  by  noting  that, 
while most people know that Ein-
stein  was  the  father  of  E=mc2, 
the  world’s  most  famous  equa-
tion, what they don’t know, is that 
Einstein  attributed  his  scientific 
ability to his connection to music.

This is what Einstein said (quotes 
are as read):

My discovery of  special relativity 
occurred to  me by intuition,  and 
music  was  the  driving  force 
behind that intuition. My discovery 
was the result of musical percep-
tion.

I am enough of an artist to draw 
freely upon my imagination. Ima-
gination  is  more  important  than 
knowledge. Knowledge is limited. 
Imagination encircles the world.

I  believe  in  the  brotherhood  of 
man  and  the  uniqueness  of  the 
individual.  But  if  you  ask  me 
prove what I believe, I can’t. You 
know them to be true, you could spend a whole lifetime without being able to prove them. The mind can  
proceed only so far upon what it knows and can prove. There comes a point, where the mind takes a leap. Call  
it intuition, or what you will, the mind comes out upon a higher plane of knowledge, but can never prove how it  
got there. All great discoveries have involved such a leap.

Einstein understood, Halevy pointed out, that knowledge, per se, can only take you so far; after that, you have 
a make “a leap.” And that’s where music comes into play. Music is specifically designed to help the mind make 
those leaps. A greatncomposer, such as Mozart or Beethoven, “will take an idea, develop it to a point where it’s 
consistent within itself; but then they will introduce a singularity, they will introduce an irony, something that 
doesn’t quite fit with the picture. And after that gets developed, you actually see that this paradox, something 
that seems like a flaw in your landscape, leads you to a higher plane, which subsumes what came before.

“So even though, at first, the paradox seemed out of place, or maybe something you would like to ignore to  
keep the beauty of the piece consistent, you see that on the other side of that paradox, it was a bridge to 
something higher and more beautiful and more perfected, than what the piece was doing to begin with.”

The Fight for Causality
In his remarks, Jason Ross reviewed the fight that Einstein waged against the quantum mechanists, who 
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attacked him because he refused to abandon the idea of causality. To them, Einstein said :

I believe that events in nature are controlled by a much stricter and closely binding law than we suspect today, 
when we speak of one event being the cause of another. Our concept here is confined to one happening within 
one time section. It is dissected from the whole process. Our present rough way of applying the causal principle  
is quite superficial.

We are like a child who judges a poem by its rhyme, and not by its rhythm. Or, we are like a juvenile learner at 
the piano just relating one note to that which immediately precedes or follows. To an extent, this may be all very  
well, when one is dealing with simple compositions; but it will not do for the interpretation of a Bach fugue.  
Quantum physics has presented us with very complex processes, and to meet them, we must further enlarge 
and refine our concept of causality.

In a similar vein, Planck said:

Where the discrepancy comes in today, is not between nature and the principle of causality, but rather, between 
the picture which we have made of nature, and the realities in nature itself. Our picture is not in perfect accord  
with the observational results, and, as I have pointed out, over and over again, it is the advancing business of  
science to bring about a finer accord here. I am convinced that the bringing about of that accord must take 
place, not in the rejection of causality, but in greater enlargement of the formula and a refinement of it, so as to  
meet modern discoveries.

At another time, Einstein is asked: “There are many scientists who believe that the outer world is just part of our  
own inner imagination.” He answeNo physicist believes that. Why would anybody go to the trouble of gazing at 
the stars, if he did not believe the stars were really there? Here I am entirely at one with Planck. We cannot  
logically prove the existence of the external world, any more than you can logically prove that I am here, talking 
to you right now.  But you know that I am here, and no subjective idealist can persuade you to the contrary.

And Planck:

Science cannot solve the ultimate mystery of nature, and that is because, in the last analysis, we ourselves are 
part of nature, and therefore, part of the mystery that we are trying to solve. Music and art are, to an extent, also 
attempts to solve, or at least express that mystery. But to my mind, the more we progress with either, the more  
we are brought into harmony with all  nature itself.  And that  is one of  the great  services of  science to the 
individual.

The Mind Is the Subject

In conclusion, LaRouche said, “The point is, that the true expression of principles of science, are actually those 
of Classical artistic composition. And it’s when you look at the world, your experience of it, through the ideas of  
Classical tradition, and you see the progress in what is called the Classical tradition, which goes to the functions 
of the mind themselves. It’s the mind itself that is the subject. And it’s the ability, through the development of the 
mind, that mankind is able to acquire higher orders of language, higher orders of physical science. Without 
Classical art, that could never have existed.”
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Max Planck and the Principle of Human Discovery in Music
by Caroline Hartman

This article appears in July 24, 2015 issue of Executive Intelligence Review

Great is the trust and confidence of mind wherever order becomes manifest. The cause of this is to be found in  
the deepest origins of geometry. Even if an order were to be effected by accident, the spirits would fly together  
into it; therein lies their delight, their life.

—Johannes Kepler, 
Harmonia Mundi, p. 5

July 11 —In the midst of the period of discovery of mankind’s greatest energy source to date, nuclear fission,  
the home of the physicist and musician Max Planck (1858-1947), who held the chair of Theoretical Physics at  
Friedrich Wilhelm University, was a constant meeting spot for music-loving scientists. Many fellow researchers,  
collaborators of Planck and students, such as Lise Meitner, Otto Hahn, Max von Laue, Arnold Sommerfeld, and 
Albert Einstein, were often guests. And music played, not by chance, an important role in this creative period of 
the waning Nineteenth Century!

Planck  himself  was  a  gifted  pianist;  he  nearly  became  a 
musician  instead  of  a  physicist,  having  become  closely 
associated  with  music  while  still  a  schoolboy.  As  a  young 
student,  he  frequented  many  homes  where  the  arts  were 
cultivated;  a  lot  of  theater  was  performed,  and  Max  Planck 
composed songs, small pieces, and even an operetta for such 
home performances. Gifted with perfect pitch, he sang soprano 
in boys’ choirs, performing the great oratorios. He was second 
choirmaster in an academic glee club, and played the organ at 
church services in the student chapel. He was also conductor of 
the orchestra club, consisting of both professional artists and 
amateurs, while he worked to perfect his piano playing.

During his years of study in Berlin, he systematically pursued 
the piano, and seriously considered whether he ought to move 
entirely over to music. But he opted for physics, although he 
studied harmony and counterpoint when he was back in Munich 
again, with Professor Josef Rheinberger.

Einstein spoke once of Max Planck’s “genuine artistic side” and 
his “artistic need that drove him to creative achievements.” In 
fact, music played an important role in the circle of the Berlin 
physicist. Planck himself played the piano like a professional, 
and often, his friend and frequent guest was the great violinist 
Joseph  Joachim  (1831-1907),  who  was  director  of  the 
Academic  College  of  Music  at  the  time,  and  with  whom he 
played Beethoven sonatas. Many other professional musicians 
admired him for his fine sensitivity to the intentions of the artist 
and the verve of his accompaniment. With the other physicists 
such as Einstein and Sommerfeld, but also with his son Erwin 
as ’cellist, trio or quartet evenings were often organized, where 
some of his students attended regularly. Reporting about one 
such music evening at Planck’s home, Lise Meitner wrote to Otto Hahn in the Autumn of 1916:“

“Yesterday I was with Planck. Two magnificent trios (Schubert and Beethoven) were played. Einstein played 
the violin, and volunteered, by the way, some of the most deliciously naïve and peculiar political and military 
views.” (L. Meitner to O. Hahn, 16.11.1916, in: Sabine Ernst:  Lise Meitner Otto Hahn Letters from the Years  
1912-1924,” Stuttgart, 1992, p. 64). 

Otto  Hahn,  who  discovered  nuclear  fission  with  Lise  Meitner  and  Fritz  Strassmann,  had  a  powerful  but 
untrained  tenor  voice  himself.  Through  the  music  scene  in  Berlin  he  became acquainted  with  works  of  
Classical music, and Planck evenpersuaded him to take singing lessons, as Walther Gerlach and Otto Hahn’s  
grandson Dietrich write in their biography.
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Whether it came to designing a difficult experiment, or to Planck’s solution, a few years later in 1900, for the 
radiation law, Planck stuck with a problem, and was not satisfied with half-solutions as were other researchers. 
This trait was developed and strengthened by his preoccupation with the great works of Bach, Mozart, and  
Beethoven. 

Whence the Power of Classical Music? 

It is no coincidence that countless great scientists were also outstanding musicians, and Planck’s testimony, as  
related by his wife’s nephew Hans Hartmann in his biography, is of great importance: Planck made music not 
only for relaxation and recreation, but rather music represented a place in his life where his mind could develop  
freely! For him, music was not just a matter of feeling, but was also the world of his mind, his creative ideas.

Classical music thus played an important role in this pioneering time. It is not only a universal language that can 
express more than words; it reaches into the immediate and deepest experiences of the human soul, moving  
the soul in a creative way. How can one explain this power? Where does this power of music come from? 
Ludwig van Beethoven once said that “Music is a higher revelation than all wisdom and philosophy.” What is  
Man? Why does he explore the laws of nature? Why does he dig up old layers of rock in order to explore  
ancient buildings and tombs? Why does he want to know the history of space, to discover the universe? Just  
what is this human soul? Plato has Socrates describe the soul in the Phaedrus as follows:

But first of all, let us view the affections and actions of the soul divine and human, and try to ascertain the truth  
about them. The beginning of our proof is as follows:

Every  soul  is  immortal.  For  that  which  is  ever 
moving  is  immortal;  but  that  which  moves 
something else or is moved by something else, 
when it ceases to move, ceases to live. Only that 
which moves itself, since it does not leave itself, 
never ceases to move, and this is also the source 
and beginning of motion for all other things which 
have motion.  But  the beginning is  ungenerated. 
For  everything  that  is  generated  must  be 
generated from a beginning, but the beginning is 
not generated from anything; for if the beginning 
were  generated  from anything,  it  would  not  be 
generated  from  a  beginning.  And  since  it  is 
ungenerated, it must be also indestructible; for if 
the beginning were destroyed, it would never be 
generated from anything nor anything else from it, 
since  all  things  must  be  generated  from  a 
beginning. Thus that which moves itself must be 
the beginning of motion.  And this can be neither 
destroyed  nor  generated,  otherwise  all  the 
heavens and all generation must fall  in ruin and 
stop and never again have any source of motion 
or origin. But since that which is moved by itself 
has been seen to be immortal, one who says that 
this self-motion is the essence and the very idea 
of the soul, will not be disgraced.

—Loeb translation, 245c-e

In this creative period in Berlin, Planck and the other physicists around him saw themselves not only as natural  
scientists but as artists as well. He once said about their calling:

It is not logic, but the creative imagination which ignites the first flash of insight in the spirit of the researcher 
who is advancing into dark regions ... and without imagination new fruitful ideas do not present themselves. For 
if,  in  the midst  of  the patient,  often humble individual work which involves both mind and body,  a thought  
strengthens and uplifts, that is what we physicists work for—not for today, not for momentary success,but, in a 
manner of speaking, for eternity.
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Augustine: The Soul Does Not Want To Squander Itself 

For millennia, men have been fascinated by the significant role of music. It bears upon the ancient paradox of 
what is Man, how body and mind are connected, because since music awakens feelings, but simultaneously  
works upon the soul and its conscious (and unconscious) thoughts, music is a means for bringing these two 
worlds together into reciprocal relationship!

Pythagoras  was  the  first  to  systematically  come  to 
grips with this problem. In music one can observe a 
phenomenon  whose  basis  nobody  had  previously 
questioned: There are only a very limited number of 
musical  intervals  that  the  human  ear  perceives  as 
“beautiful.”  Pythagoras  discerned  that  this  is  about 
proportions,  that  the  human  soul  must  reflect 
geometric  proportions,  and he was the first  to seek 
out  a  cause  underlying  our  capacity  to  perceive 
beauty. He made a discovery: the geometric “living” 
structure  of  aural  space.  Through  these  geometric 
proportions,  he  demonstrated  why  music  is  the 
universal language, and why it so profoundly touches 
the soul and the human creative spirit.

This  knowledge  made  the  further  development  of 
music in European culture possible for the first time. 
Pythagoras  proved  that  with  music,  just  as  with 
geometry  and  astronomy,  that  human  gift  may  be 
precisely  expressed,  which  cannot  be  found  by 
physical or physiological examination: the capacity for 
creative ideas.

More than 2,000 years after Pythagoras, the astronomer Johannes Kepler turned again to this paradox. On the 
basis of Pythagoras’s discovery, he explored the connectedness of geometric knowledge with the harmonic  
lawfulness of the structure of the universe, and in the process made a further discovery about the true reasons 
for music’s powerful effect:

No matter how old the form may be of human singing, which is composed of consonant and melodic  
intervals, the causes of the intervals were hidden from humans, so that before Pythagoras not one  
person inquired about them. Now that they are being sought again after 2,000 years, I am, if I am not  
mistaken, the first to present them in the most accurate detail.

—Johannes Kepler
Harmonies of the World

Eight hundred years after Pythagoras, Aurelius Augustinus of Hippo, later known as St. Augustine (354-430 
A.D.)  from Thagaste in  Numidia,  a  great  admirer  of  Plato,  grappled once again  with  this  question in  his  
writings. He is thus a lone voice against the cultural decay in the time of the collapsing Roman Empire. The 
musician and the listener must grow beyond the mere recording of musical impressions, and the superficial 
and sentimental devotion to the sonic, because, according to Augustine, “the soul does not want to squander  
itself” (Aurelius Augustinus, De Musica, Augustine German edition, 1962, p.12

The beauty of music is grounded not only in the harmony of the individual tones. The real beauty has a much 
deeper cause. Nor is it a coincidence, that in the degenerative phases of history, music became increasingly  
superficial and primitive. For example, at the time of the Peloponnesian War, when the morality of Athens 
began to regress, and which is often called the “time of the comedies,” comic actors appeared everywhere to 
malign and ridicule the ideas and teachings of Pythagoras, and to mock his remaining followers. Up until the 
final downfall  of Athens, the cult of Dionysus spread its decadence, idleness, and self-indulgence, and the 
music was for pure pleasure, background music for cultic or military entertainments, or simply intoxicants for  
ecstasy (ecstasy= Greek word for “copping out”). Man was considered a creature of chance. In ancient Rome,  
St. Augustine had to contend with similar excesses, and in the Nineteenth Century Friedrich Nietzsche revived  
the cult of Dionysus again, in order to express his own hatred for humans as responsible for their ideas in 
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history.

Today’s  spiritual  degeneration  was  likewise  set  into 
motion for political reasons in 1947 by the Congress for 
Cultural  Freedom,  which  primarily  employed  the 
primitivization of music. It was dubbed “popular music” 
or  pop  music,  but  it  uses  the  same  degenerative 
material as in all the earlier historical phases mentioned 
above:  constant  repetitions,  unchanging  rhythms, 
especially on pre-Pythagorean (e.g. pentatonic) scale-
based tunes.  Small  wonder that  they just  “agitate”  or 
“excite” people, whereas the soul and the mind do not 
respond.  This  music  is  not  only  itself  dead,  but  it 
systematically  kills  the  human  soul  and  the  spirit’s 
yearning for something better!  It  is  as if  one were to 
bring  a  dead  person,  by  electrical  shocks,  to  make 
twitching motions, as Edgar Allan Poe describes in his 
short story “The Facts in the Case of M. Valdemar,” but 
he  is  not  brought  back  to  life.  The  human  mind, 
however, is alive, and is merely lulled by these primitive 
tricks into boredom, “switched to economy mode.” The 
longer  this  continues,  the  more  difficult  it  will  be  to 
reawaken the creative spirit!

It is not a “matter of taste,” that what we term Classical 
music was developed by the Pythagoreans’ discovery of 
the eight-step scale, of the various half-tone steps, and 
then further by Kepler, until finally after the Thirty Years 
War, we come to the work of music theorist, composer, 
and  organist  Andreas  Werckmeister  (1645-1706), 
consciously based on Kepler’s work. Werckmeister was 
working for Dietrich Buxtehude when Johann Sebastian 
Bach  met  him  while  visiting  Buxtehude.  In  his  book 

Musical  Temperamentpublished 1686 in Frankfurt  am Main and Leipzig,  he refers  to the well-tempering of 
organs, spinets, and all keyboard instruments, based explicitly on Pythagoras and Johannes Kepler and his 
idea of harmonia mundi.

Classical Music Is Not ‘A Matter of Taste’

The development of Classical music is synonymous with exploring the workings of the creative powers of the 
human mind. It was based on the fact, discovered by Pythagoras, that the human mind perceives a certain 
number of selected proportions as consonant, which makes all other proportions dissonant. This creates the 
conditions where polyphonic composition must be based on certain principles! This is absolutely not arbitrary,  
but is determined by the human mindor, you can say, the human soul itself! In his investigations into these 
proportions, Kepler comes to the conclusion that it is the authority of the soul, spiritual knowledge itself, which is  
linked to the beauty of these laws, and which ultimately recognizes them:

The activities and movements of the body, where harmonious proportions are imitated, speak for the 
soul and spirit, in that they indicate the reason why consonances evoke delight. The judgment of the 
ancients also does not contradict this. When they define the soul as a movement, as harmony, they did  
not speak utter nonsense, but rather they have not been properly understood, because often in difficult 
questions, a mystical sense is veiled under the cover of the word. The philosophy of Timaeus of Locri,  
where the soul is composed of harmonious proportions ..., was refuted by Aristotle in the literal sense of  
the text. But I would say that not all that lies within those lines, is what the text alone says. Indeed, I do  
not think anyone will deny that the former author, at least in his fundamental thoughts, as I postulate it,  
holds that it is the soul and spirit of people, by whose judgment or instinct the hearing of the pleasant,  
i.e. consonant proportions, is distinct from the unpleasant or dissonant. He lays it out carefully on the 
consideration that the proportions are objects of the Understanding and can be grasped only by the 
mind, not by the senses, and that it is a function of the mind to distinguish the proportions, i.e. the form,  
from the thing proportioned, i.e. the matter.
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                                                                                                             — Harmonies of the World, Book 
III

Max Planck was aware of these investigations, as may be seen in his 1894 treatise “Natural Tuning in Modern 
Vocal Music” (Leipzig, Breitkopf & Härtel). Planck, Einstein, and his contemporaries were aware of this history  
of Classical music, the discovery of the creative power of the human mind. Therefore, their presentation of  
music was in many respects more alive with tension than that of the artists of today, despite the ever more  
perfect technique of the latter’s performances! It is perhaps because of the awareness that the continually self-
moving soul finds expression not only through sensory things, that it in fact represents the reason for what Man 
ought to do. As Gauss expressed it:

There is in this world a pleasure of the mind which satisfies itself in science, and a pleasure of the  
heart, which lies mainly in the fact that people ease one another’s hardships, their lives’ burdens. But if  
this is the task of the Supreme Being, namely to create creatures on isolated orbs and to allow them to  
exist for 80 or 90 years, just in order to give them that pleasure, that would be a miserable plan indeed.

[The problem would be, as he put it on another occasion, “shabbily solved”.]

Regardless of whether the soul lives for 80 or millions of years, only then to perish, this period is but a 
reprieve. Finally, it must end. One is therefore forced to the view to which so much attests, even if it is  
without a rigorous scientific grounding, that in addition to this material world, there still exists another, 
second, purely spiritual world order, with just as many manifolds as that which we inhabit. In this, you 
should partake! 

—Sartorius von Waltershausen, Remembrances of Gauss, p. 103
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  APPENDIX

- The U.S. and Europe must have the courage 
   to reject geopolitics and collaborate with the BRICS

-  The Four New Laws to Save the U.S.A. Now!

   NOT AN OPTION: AN IMMEDIATE NECESSITY
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Sign Online - The U.S. and Europe must have the courage  
to reject geopolitics and collaborate with the BRICS

The  International Schiller Institute, founded by Helga Zepp-LaRouche, issued the following statement, for international  
circulation, to garner support for immediate action.

In today’s nuclear age, the consequence of a geopolitical policy of confrontation with Russia and China can only be the 
thermonuclear extinction of the human race. Therefore, every effort must be made to cooperate to solve the multiple crises 
facing humanity.

The BRICS nations (Brazil, Russia, India, China and South Africa) have united to pursue a policy of economic development 
not just for their individual countries, but for the benefit of the people of all nations. To that end, they have created a New 
Development Bank to invest billions in necessary development projects.

China recently  initiated the Asian Infrastructure Investment  Bank (AIIB),  joined by over  20 Asian nations as founding 
members, and has set up a Silk Road Development Fund.

At the APEC conference in Beijing, Chinese President Xi Jinping invited President Obama to join the efforts of China and 
other Asian nations, including Russia, in the development of the New Silk Road.

These initiatives are not geopolitical in nature. Contrary to the Transpacific Partnership (TPP) advocated by Obama, which 
excludes Russia and China, the BRICS-related initiatives including the Chinese proposed Free Trade Area of the Asian 
Pacific (FTAAP), are inclusive. They are based on the concept expressed by the late Pope Paul VI that the “new name of 
peace is development.” Thus, in Australia at the recent G-20 meeting, both Xi Jinping and Indian Prime Minister Modi 
spoke of the twin goals of achieving global peace and ending poverty through economic development.

There is no problem in the world that cannot be solved by such an approach, and conversely, no problem that will be 
solved without it.

Such cooperation between the U.S., Russia, China and India, among other nations, is necessary to defeat the Ebola 
pandemic in Africa.

The terrorist threat represented by ISIS and Al-Qaeda is aimed equally at Russia, China, and India, as well as the U.S. and 
Europe. It can only be defeated through a new security architecture based on cooperation.

The policy of conducting “color revolutions” under the pretext of democracy, represents a policy of war, even if that term is 
not used, because its aim is to topple governments with the aid of foreign money. It has to stop. The campaign to impose  
sanctions on Russia for its opposition to such “color revolutions” and to a Nazi coup in Ukraine, is only exacerbating the 
global crisis. An approach based on mutual cooperation to achieve the common ends of mankind throughout Eurasia and 
beyond, would instead create the basis for global peace.

While the U.S. has abandoned the Kennedy space program, the Chinese are committed to a lunar program focused on the 
exploitation of helium-3 for the purpose of generating unlimited fusion energy. With collaboration between the U.S., Europe,  
Russia, China and India, among other nations, man could finally realize Johannes Kepler’s vision of mastery of the laws of 
the solar system for the benefit of man.

Only such an approach would restore the United States and Europe to their original purpose as expressed in the European 
Renaissance and the American Revolution, a purpose which the U.S. and Europe have increasingly abandoned, and the 
rest of the world has now adopted and is now urging them to readopt.

We therefore call upon the U.S. and Europe to abandon the suicidal geopolitical policies of the past which led to the two 
previous World Wars and are leading to a third, and to build a future for all humanity by readopting the principle of the  
Treaty of Westphalia, by basing foreign policy on the principle of the “benefit of the other,” which ended the Thirty Years 
War in Europe, and on John Quincy Adams’ concept of a “community of principle among sovereign nation states.”

That is the only course coherent with the true nature of man as the only creative species. Any other course is based on a  
concept of man as an animal, and leads to human extinction. As patriots of our own nations, and as citizens of the world,  
we call on our fellow citizens and the leaders of our nations to have the courage to break the current cycle of escalating 
bestiality, by accepting the generous offer to collaborate with the BRICS. 

First Name  ____________________________________Last Name ________________________________

*Institution or Organization _________________________________ Title  ____________________________

City __________________________________________Province __________________________________

Email ________________________________________ Phone #___________________________________

*Institutional or Organizational affiliations are listed for identification purposes only, and do not imply endorsement by the 
institution or organization. With my signature, I agree that my name may eventually be made public.
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The Four New Laws to Save the U.S.A. Now!
NOT AN OPTION: AN IMMEDIATE NECESSITY

Pour la version française, un clic (ici)

By Lyndon LaRouche

8 June 2014 - The following statement is for immediate action by all associates in all regions of the National Caucus of  
Labour  Committees and its  associated practice.  The priority  is assigned to  all  means and measures of  public  action,  
nationally and internationally, without reservation. That priority is existential  for the policies of our republic,  and for the  
general information of, and by all relevant circles world-wide, beginning this date of June 8, 2014.

1. THE FACT OF THE MATTER

The economy of the United States of America, and also that of the trans-Atlantic political-economic regions of the planet:  
are, now, under the immediate, mortal  danger of  a general,  physical-economic,  chain-reaction breakdown-crisis of  that 
region of this planet as a whole. The name for that direct breakdown-crisis throughout those indicated regions of the planet, 
is the presently ongoing introduction of a general “Bail-in” action under the several, or more governments of that region: the  
effect on those regions, will be comparable to the physical-economic collapse of the post-“World War I” general collapse of  
the economy of the German Weimar Republic: but, this time, hitting, first, the entirety of the nation-state economies of the 
trans-Atlantic  region,  rather  than some defeated  economies  within  Europe.  A chain-reaction  collapse,  to  this  effect,  is 
already accelerating with an effect on the money-systems of the nations of that region. The present acceleration of a “Bail-
in” policy throughout the trans-Atlantic region, as underway now, means mass-death suddenly hitting the populations of all 
nations within that trans-Atlantic region: whether directly, or by “overflow.”

The effects of this already prepared action by the monetarist interests of that so-designated region, will, unless stopped 
virtually  now,  will  produce,  in  effect,  an  accelerating  rate  of  genocide  throughout  that  indicated  portion  of  the  planet 
immediately, but, also, with catastrophic “side effects” of comparable significance in the Eurasian regions.

The Available Remedies 

The only location for the immediately necessary action which could prevent such an immediate genocide throughout the 
trans-Atlantic sector of  the planet, requires the U.S. Government’s now immediate decision  to institute four specific,  
cardinal measures: measures which must be fully consistent with the specific intent of the original U.S. Federal  
Constitution, as had been specified by U.S. Treasury Secretary Alexander Hamilton while he remained in office: 

(1)  immediate  re-enactment  of  the  Glass-Steagall  law  instituted  by  U.S.  President  Franklin  D.  Roosevelt,  without  
modification, as to principle of action. 

(2) A return to a system of top-down, and thoroughly defined as National Banking.

The actually tested, successful model to be authorized is that which had been instituted, under the direction of the policies of 
national banking which had been actually, successfully installed under President Abraham Lincoln’s superseding authority of 
a currency created by the Presidency of the United States (e.g. “Greenbacks”), as conducted as a national banking-and-
credit-system placed under the supervision of the Office of the Treasury Secretary of the United States.

For the present circumstances, all other banking and currency policies, are to be superseded, or, simply, discontinued: as 
follows. Banks qualifying for operations under this provision, shall be assessed for their proven competence to operate as 
under the national authority for creating and composing the elements of this essential practice, which had been assigned, as 
by tradition, to the original office of Secretary of the U.S. Treasury under Alexander Hamilton. This means that the individual  
states of the United States are under national standards of practice, and, not any among the separate states of our nation.

(3)  The  purpose  of  the  use  of  a  Federal  Credit-system,  is  to  generate  high-productivity  trends  in  improvements  of  
employment, with the accompanying intention, to increase the physical-economic productivity, and the standard of living of  
the persons and households of the United States. The creation of credit for the now urgently needed increase of the relative  
quality and quantity of productive employment, must be assured, this time, once more, as was done successfully under  
President Franklin D. Roosevelt, or by like standards of Federal practice used to create a general economic recovery of the  
nation,  per capita,  and for rate of  net  effects  in  productivity,  and by reliance on the essential  human principle,  which  
distinguishes the human personality from the systemic characteristics of the lower forms of life: the net rate of increase of  
the  energy-flux  density  of  effective  practice.  This  means  intrinsically,  a  thoroughly  scientific,  rather  than  a  merely  
mathematical one, and by the related increase of the effective energy-flux density per capita, and for the human population  
when  considered  as  each  and  all  as  a  whole.  The  ceaseless  increase  of  the  physical-productivity  of  employment,  
accompanied by its benefits for the general welfare, are a principle of Federal law which must be a paramount standard of  
achievement of the nation and the individual. 

(4) “Adopt a Fusion-Driver ‘Crash Program.’” The essential distinction of man from all lower forms of life, hence, in practice,  
is that it presents the means for the perfection of the specifically affirmative aims and needs of human individual and social  
life. Therefore: the subject of man in the process of creation, as an affirmative identification of an affirmative statement of an  
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absolute state of nature, is a permitted form of expression. Principles of nature are either only affirmation, or they could not  
be affirmatively stated among civilized human minds.

Given the circumstances of the United States, in particular, since the assassinations of President John F. Kennedy, and his  
brother, Robert, the rapid increase required for even any recovery of the U.S. economy, since that time, requires nothing  
less than measures taken and executed by President Franklin D. Roosevelt during his actual term in office. The victims of  
the evil brought upon the United States and its population since the strange death of President Harding, under Presidents  
Calvin Coolidge and Herbert Hoover (like the terrible effects of the Bush-Cheney and Barack Obama administrations,  
presently) require remedies comparable to those of President Franklin Roosevelt while he were in office.

This means emergency relief measures, including sensible temporary recovery measures, required to stem the tide of  
death  left  by  the  Coolidge-Hoover  regimes:  measures  required  to  preserve  the  dignity  of  what  were  otherwise  the  
unemployed,  while  building up  the  most  powerful  economic  and warfare  capabilities  assembled  under  the  President  
Franklin Roosevelt Presidency for as long as he remained alive in office. This meant the mustering of the power of nuclear  
power,  then, and means thermonuclear fusion now. Without that  intent and its accomplishment,  the population of  the  
United States in particular, faces, now, immediately, the most monstrous disaster in its history to date. In principle, without  
a Presidency suited to remove and dump the worst effects felt presently, those created presently by the Bush-Cheney and  
Obama Presidencies, the United States were soon finished, beginning with the mass-death of the U.S. population under  
the Obama Administration’s recent and now accelerated policies of practice.

There are certain policies which are most notably required, on that account, now, as follows:

Vernadsky on Man & Creation

V.I. Vernadsky’s systemic principle of human nature, is a universal principle, which is uniquely specific to the crucial factor  
of the existence of the human species. For example: “time” and “space” do not actually exist as a set of metrical principles  
of  the  Solar  system;  their  only  admissible  employment  is  for  purposes  of  communication  is  essentially  nominal  
presumption. Since competent science for today can be expressed only in terms of the unique characteristic of the human  
species’ role within the known aspects of the universe, the human principle is the only true principle known to us for  
practice: the notions of space and time are merely useful imageries:

Rather:

The essential characteristic of the human species, is its distinction from all other species of living processes: that, as a  
matter of principle, which is, rooted scientifically, for all competent modern science, on the foundations of the principles set  
forth by Filippo Brunelleschi (the discoverer of the ontological minimum), Nicholas of Cusa (the discovery of the ontological  
maximum),  and  the  positive  discovery by mankind,  by  Johannes  Kepler,  of  a  principle  coincident  with  the  perfected  
Classical human singing scale adopted by Kepler, and the elementary measure of the Solar System within the still larger  
universe of the Galaxy, and higher orders in the universe.

Or,  similarly,  later,  the  modern  physical-scientific  standard  implicit  in  the  argument  of  Bernhard  Riemann,  the  actual  
minimum (echoing the principle of Brunelleschi), of Max Planck, the actual maximum of the present maximum, that of  
Albert Einstein; and, the relatively latest, consequent implications of the definition of human life by Vladimir Ivanovich  
Vernadsky. These values are, each relative absolutes of measurement of man’s role within the knowledge of the universe.

This set of facts pertains to the inherent fraud of the merely mathematicians and the modernist “musical performers” since  
the  standard  of  the  relevant  paragon  for  music,  Johannes  Brahms  (prior  to  the  degenerates,  such  as  the  merely  
mathematicians, such as David Hilbert and the true model for every modern Satan, such as Bertrand Russell, or Tony  
Blair).

The knowable measure, in principle, of the difference between man and all among the lower forms of life, is found in what  
has been usefully  regarded as  the naturally  upward  evolution  of  the  human species,  in  contrast  to  all  other  known  
categories of living species. The standard of measurement of these compared relationships, is that mankind is enabled to  
evolve upward, and that categorically, by those voluntarily noëtic powers of the human individual will.

Except when mankind appears in a morally and physically degenerate state of behavior, such as within the cultures of the  
tyrants Zeus, the Roman Empire, and the British empire, presently: all actually sane cultures of mankind, have appeared,  
this  far,  in  a  certain  fact  of  evolutionary  progress  from the  quality  of  an  inferior,  to  a  superior  species.  This,  when  
considered in terms of efficient effects, corresponds, within the domain of a living human practice of chemistry, to a form of  
systemic advances, even now leaps, in the chemical energy-flux density of society’s increase of the effective energy-flux-
density of scientific and comparable expressions of leaps in progress of the species itself: in short, a universal physical  
principle of human progress.

The healthy human culture, such as that of Christianity, if they warrant this affirmation of such a devotion, for example,  
represents a society which is increasing the powers of its productive abilities for progress, to an ever higher level of per-
capita  existence.  The  contrary  cases,  “the  so-called  zero-growth”  scourges,  such  as  the  current  British  empire  are,  
systemically, a true model consistent with the tyrannies of a Zeus, or, a Roman Empire, or a British (better said) “brutish”  
empire,  such  as  the  types,  for  us  in  the  United  States,  of  the  Bush-Cheney  and  Obama  administrations,  whose  
characteristic has been, concordant with that  of  such frankly Satanic models as that  of Rome and the British empire  
presently, a shrinking human population of the planet, a population being degraded presently in respect to its intellectual  
and physical productivity, as under those U.S. Presidencies, most recently.
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Chemistry: The Yardstick of History

We call it “chemistry.” Mankind’s progress, as measured rather simply as a species, is expressed typically in the rising power 
of the principle of human life, over the abilities of animal life generally, and relatively absolute superiority over the powers of  
non-living processes to achieve within mankind’s wilful intervention to that intended effect. Progress exists so only under a  
continuing, progressive increase of the productive and related powers of the human species. That progress defines the  
absolute distinction of the human species from all others presently known to us. A government of people based on a policy  
of “zero-population growth and per capita standard of human life” is a moral, and practical abomination.

Man is mankind’s only true measure of the history of our Solar system, and what reposes within it. That is the same thing,  
as the most honoured meaning and endless achievement of the human species, now within nearby Solar space, heading  
upward to mastery over the Sun and its Solar system, the one discovered (uniquely, as a matter of fact), by Johannes  
Kepler.

A Fusion economy, is the presently urgent next step, and standard, for man’s gains of power within the Solar system, and,  
later, beyond.
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  “It is beauty, through which one proceeds to freedom.”

                                                                                                            -Friedrich Schiller 
                                                                 Letters On the Aesthetical Education of Man

contact@schillerinstitute.ca
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‘The New Silk Road Becomes the World Land-Bridge’  
EIR Special Report

This report is the blueprint for the 
peaceful future of our planet.  

Civilization has reached a cross-road, where 
the threat  of  war has returned in a manner 
unforeseen just  months ago, but  where the 
prospects  for  a  new  paradigm  of  global 
cooperation  towards  genuine  development 
have also reached a potential breakthrough.

With the initiatives coming out of the BRICS 
nations  (Brazil,  Russia,  India,  China,  South 
Africa)  and  allied  nations  like  Egypt  and 
Argentina, mankind is on the threshold of a 
new form of cooperation among nation-states 
working  towards  the  common  aims  of 
mankind.   At  the  Fortaleza,  Brazil  BRICS 
heads  of  state  summit  in  July  2014,  the 
member  nations,  along  with  the  nations  of 
South America and the Caribbean, agreed to 
create a New Development Bank,  one of  a 
network of new credit institutions to finance major infrastructure projects in the areas of transportation, energy,  
agriculture and scientific  research and development.   Chinese President Xi  Jinping has placed the highest 
priority on the New Silk Road and the Maritime Silk Road, linking the Asia-Pacific region to Western Europe, the  
Middle East and Africa.

Executive Intelligence Review, which has pioneered the proposal for the European Land-Bridge for the past two 
decades, has produced a new Special Report, The New Silk Road Becomes the World Land-Bridge.  The 372 
page report, available in hardcopy and electronic format, is a blueprint for global development for the twenty-
first century and beyond.

The  report  provides  an  in-depth  analysis  of  the  crucial  challenges  to  be  overcome  for  genuine  global 
development on a scale unknown in human history, including water management and future energy resources.  
 The report details twenty of the most pressing international development projects on the agenda for the next  
several  decades,  including the New Suez Canal,  the Nicaraguan Canal,  the Trans-aqua project  for  central 
Africa, and the Bering Strait Tunnel linking Eurasia with the Western Hemisphere.

EIR Special  Report,  "The New Silk  Road Becomes the World  Land-
Bridge," is the exciting sequel to the 1997 report, updating the enormous 
progress that has been made on the development plans laid out in that 
earlier  report,  and presenting  extensive  development  plans  for  every 
part  of  the  world,  driven  by  a  crash  fusion  power  program,  and  the 
replacement  of  the  bankrupt  monetary  system  with  a  credit-based 
system of national banking.

"The New Silk Road Becomes the World Land-Bridge" Special 
Report in Print version for $50.CAD, in PDF format for $35.US.  
Call (438) 936-1557 

January 2016

http://www.comiterepubliquecanada.ca/article5245.html 

http://www.comiterepubliquecanada.ca/article5245.html
http://www.comiterepubliquecanada.ca/article5245.html
http://www.larouchepub.com/
http://www.comiterepubliquecanada.ca/article5245.html
http://www.comiterepubliquecanada.ca/article5245.html%20


Vol6 No.1


	- What Is the Manhattan Project?
	- The Development of Manhattan's Alexander Hamilton Chorus
	What Is the Manhattan Project?
	LaRouche On Manhattan: Winning the War
	No ‘Information, Please’!!!

	The Development of Manhattan's Alexander Hamilton Chorus
	Back to Hamilton and Greece

	1. THE FACT OF THE MATTER

